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"Video" to my mind conjures up a hubbub of activity, daring 
feats, moments of beauty, and happy absurdity. But soon 

ce" usurps the feld to present a rather myste- 
nd occasionally brutal competition called "video 
art” There are still moments of builiant individual play, but 
the pitch of action becomes more frantic. The one mood which 
neither “video” nor "video art” suggests to me is serenity 
until I encountered the work of Davidson Gighots 

‘The measured eloquence of Gigliotti’ att owes as much to 
a family tradition in carpentry as it docs to formal art train 
fing. In 1962 he abandoned a brief foray into journalism and 
parttime sculpture to become a professional carpenter, It is 
8 raft which he stil studies and practices. Carpentry, he has 
said, has given him an appreciation of elegant systems 

By 1069 he felt the need to retum to art, which, by this 

od drifted away from the familiar constrains of object- 
making. Attracted by the work of Hane Hancke and other 
conceptual artists, he reserved his appreciation for art “prac- 
ticed on a conceptual level” sather than for a particular syle 
of art production. In that year Gighott! purchased video 
portapak as “an ideal vehicle" (though technically awed) 
because it came closest to dealing with pure information 

Since then he has been making video tapes at a member of 
the Videofreex. Videofreex was a name that suited the times 
and style of the group, which then aspired to produce the 
sort of alternate television documentaries now being made by 
TVTV (Lord of the Universe). The group's current name, 
Media Bus, more accurately reflects thelr present central 
activity of spreading video Iterally around the sate in a series 
of traning workshops supported by the New York State Coun. 
cil on the Arts, and serving at consultants én video applica 
tions to Hbraries, colleges, museums, and historical astocia- 
tions. They retained their original mame as authors of am 
catremely valuable, no-nonsense handbook, The Spaghett City 
Video. Menual (Praeger, 1973) whose principal author was 
Parry Teasdale, 

‘Some of the workshops are held at Maple Tree Farm in the 
CCatsils where they have lived and worked sine leaving Man- 
hattan in 1971, ‘Thanks to the warm encouragement of bis 
colleagues, Gigliotti has been able to devote most of his ime 
to independent pursuit of personal artistic goals, The path 
not always video or identifiable as art; he has made hundreds 
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of drawings in serch ofa perfect freehand cic, taken 10 
the woods for a project ivving Ibeig vats of tet 
wih thei ares Katina Engl andre deep sae 
faction from a period of planting white oak te 

‘The profount peace fm Cigtts mulple chamel video 
works embraces x perpetually active universe. In Quaking 
‘spent (1973), the leaves of sifting branches eb sed ont 
Sous. It was tped ta minuteandaball segments deter 
tines day fra month witha faed camen sl eid dove 
to twenty minute “Ia, the video tage should be ke 
Toking out an open window; the sound shouldbe like sound 
soins a pen wow As mpi ae be wth the 
Primitive resohtion of the pcre, Cit adits to a. pare 
Ab, roman attachment to soa lines, ie potty ex 
posed, prechly focused cheep photoraph When of te 
fue are fin gape pits in themselves 

utd his widow at Maple Tree Fara extends a Bat se 
ton. of roof; the surounding hills present wide panorama. 
igh semble thie video te recorders aod thee ea 
ras with lng lenses attached to 4 moveable bar onthe roe, 
nd three monitor tosde his room with which to chock ths 
Algament ofthe ang plctores The cameras were ub 
Seanned 10 at could see the edges of each image in the 
Niewinder, ‘The publc rest was # hathour ples called 
Hunter Mountain shown atthe 1973 Avant-Garde Festival in 
4 baggage carat Grand Cental Staton, 

In Giglio mom ambitious work to dat, the inteligent 
window again luks out on mature, but this ine the ogling 
presence of humanity is stongy implied, Its a tall te 
Kengthy oberon of tee, mousing, and loud, of the 
abit, whims, abd statepes of nature, were a preparation 
foe an examination ofthe ingemity of than The Strecture of 
Dry Fuhing (tobe shown at tho Kitchen in early 1975) 
conmidets his central iserert~aing video as a tol for the 
Std. af recung human convention, “in art aod ‘ested 

Structure of Day-Fly Fung + » complex video atwork 
onthe order of «ple of seulpfre Ais rot apparent level 
Aira akteen channel video’ lancape lec, compored of 
several Gre, four, and sx channel ements, The program it 
twenty. Bve minutes log. Prsented on the sens fa tafrma 
to slated to tut, the Gout envionment, the propensity of 
tout to eat ayes at they Batch, ad oie tated fom 
stich the strate of diy hing i erved. 

Unlike most other fh tot Hive close to man, Thy pay 

ation tothe seface ofthe water and beyond bresiso & 
lage proportion of ther food comes tom tee, They see the 
sig the Banc of ovehangng tre, bug hat drop ato the 
seater, and rnyBy dons hatching on the surface. They soe 
mass going Up and down the banks, At we dvelped 8 
Sody of Enowtodge about thea over the ceturie thty a0 
developed ated body of knowledge about ui became 
so that in cea water, a baited hook was often to cme 
rite to cveide Weir natural ‘etalon. The present day spot 
of dgryBhing atone in response to this station 

The esence of dy By Ging sayy nation. The angler 
suit prescott the tat a thy Tae of the apeeplat e, 
tmadeof far and feathers ofthe correct col, ed i ntaon 
Cf a oy, usualy in fight mut land the sstace of 
the water bke a newly hatched may, without a splash. 
thould float withthe cent natura, inpating no evideace 
‘being tached to lin. 

‘hese ad otber parameters which add yp tothe rues of 
the yy Risking system are the rents of the observations 
td concsios of thowrands of anglers ovr several centres 
The Heratire of dye foing i iment, 

Te th poston of the art that thi elegant system, the 


product of so many minds, contains within it many important 
lements relative to the vay humans solve certain kinds of 
problems, and in fact provides important clues to the nature 
an mentality. The artist hopes to provide, within the 

tof the pee, some ofthe information neces ry 

the viewer through the steps of observation an discovery, and 
to grant some insight into the dynamics of human structuring 
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